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WRI 311

Creative Writing: Advanced Fiction Workshop 

TU, TH, F2: 1-2:20

Jensen 205

Instructor:  Rachel Howard






Office: Jensen 200

E-mail: rhoward@warren-wilson.edu

Phone: (415) 307-6943

Office Hours: 4-5 pm TU and THU, 10-11 am WED; and by appointment

Weekly “Write-In” hours: TU and THU 9-11 pm, library room upper level  

Our Course:

For the next 17 weeks, we are a community of fiction writers seeking to push the boundaries of the stories we write and the ways in which we write them, and aiming to support one another in that exploration.  We will read and discuss published authors and each other’s work with equal parts curiosity, passion, and practicality.  We will draft new work fearlessly, workshop submissions with candor and a constructive spirit, and revise our workshop pieces boldly.

We analyze and practice fiction writing technique as a means to greater freedom of expression.  We think constantly about Why This Story Matters, and use any tool of technique that serves us to find that mattering, and communicate it.

Our particular craft focus in this class is point of view, which we will use as a prism that refracts other technique elements: detail, characterization, setting, plot, voice, style, and narrative distance.  We will look especially at the narrative trinity of Author, Narrator, and Character, and think about how we might consciously use these separate but intertwining entities to create more “three-dimensional” storytelling.  That descriptor is in quotes because we will think too about what it means for fiction to be “three-dimensional” (rather than “flat”), and how spatial metaphors and spatial thinking might enhance fiction.  We will ask ourselves, too: What is point of view?  What is, or could be, “omniscience”?

Our Objectives:

· Deepen and expand an understanding of fiction techniques, with an emphasis on point of view and omniscience, and put these techniques to use in our own work

· Practice analyzing technique so that we can think about how a piece of fiction “works,” whether we’re looking at work by published writers or our classmates, or reconsidering our own work 

· Further investigate key concepts in fiction such as tone, pacing, point of view, irony, metaphor, objective correlative, voice and narrative distance, in order to engage in useful discussion of our readings and offer practical workshop response 

· Practice drafting and revising fiction with an intention to thoroughly explore our subject matter, and ultimately communicate to our imagined ideal reader(s)

· Think about the nature of fiction as a form of art, and strengthen a personal conviction of What Fiction Is 

· Give and receive constructive, substantive feedback on creative work

· Review the rules of written English, focusing on how creative writers work mindfully with syntax, punctuation, and grammar—or intentionally and effectively depart from these conventions

Required Texts:
· Franny and Zooey, J.D. Salinger
· Madame Bovary, Gustave Flaubert, translated by Lydia Davis

· Flaubert and Madame Bovary, Francis Steegmuller

· Additional readings in the form of handouts
Class Format:

We will read, discuss, and write—a lot.  We will begin with several essays and articles on omniscience and point of view, and carefully analyze contrasting examples of author-narrator-character relationship in stories by Amy Bloom, Ernest Hemingway, James Salter, and Katherine Mansfield.  Our next focus—full of notable point of view choices—will be J.D. Sallinger’s Franny and Zooey.  Then, we will settle in to a sustained study of Gustave Flaubert’s seminal (and, I personally feel, entrancing) Madame Bovary.  Finally, we’ll read Francis Steegmuller’s account of how in the hell Flaubert managed to write such a monumentally influential book, Flaubert and Madame Bovary: A Double Portrait.
Throughout our sixteen weeks together, you will be working on new fiction.  You will turn your work in for my private comments in three “packets,” spread out over the semester.  These packets may contain up to 20 pages of fiction, any number of annotations (you must complete six annotations during the semester to receive an “A,” so it’s a good idea to aim for two per packet), and your informal, ongoing “working letter,” in which you describe what you’re thinking about, struggling with, or triumphing over in your work.

We will have two rounds of workshop: shorter workshops during weeks one through eight, and in-depth workshops during weeks nine through sixteen.  You will submit a draft of one piece to each, and revise each piece after receiving class feedback.

Please especially note: Your annotations count for 25 percent of your total grade.  Annotations will not receive individual letter grades, but will be pass/no pass.  If one of your annotations is not accepted, I will discuss the annotation with you, and you may rework the annotation for credit.  You may choose the grade you wish to receive for your annotations, by the number you complete.  Six annotations will earn you an A for that 25 percent of your grade.  Five annotations will earn you a B.  Four will earn you a C.  Three will earn you a D.  Fewer than three will earn you an F.

Your writing “packets” are also credit/no credit, with credit granted for substantial effort.  Your Workshop Draft and Workshop Revision will be scored using a 100-point grading rubric, which I will distribute in class.

Assignments:

· Reading selections

· Writing “packets,” including ongoing working letter

· Annotations (examples will be posted to Moodle)

· Draft of story or excerpt to share during shorter workshop 

· Draft of story or chapter to be discussed during full workshop

· Post-workshop revised draft of story or chapter 

Grading:

· Participation (incl. response letters and discussion contribution)                10%

· Annotations 


                                                                  25%

· Packets (incl. working letter and short workshop draft)                             15%

· Full workshop submission
                                                                  20%

· Revised workshop piece
                                                                  25%

· Anthology contribution                                                                               5%

Letter grades for the course will be assigned based upon successful completion of a percentage of total possible points as follows: A+= 97-100%, A=94-96, A-=90-93; B+=87-89%, B=84-86, B-=80-83; C+=77-79, C=74-76%, C-=70-73; D+=67-69, D=64-66, D-=60-63; F=<60%.  

You are responsible for keeping track of your grades and your academic progress.  Please check in with me if you are concerned about your grade, and I will let you know where you stand, at any point in the term.

Participation:

This means participating in discussions, workshops, and writing exercises. It also means meeting the deadlines for all packets and workshops. This class requires a high level of active and informed participation in class lectures, discussions, and workshops.
Discussion Contribution/Annotation Ideas:

We will begin each discussion of published work with a round of discussion contributions from each writer at the table.  Your contribution could be any issue, question, or craft point that was on your mind as you read.  You need not aim to impress me or the class; bring up something that honestly interests or intrigues or befuddles you.  That said, your contribution should not be frivolous or shallow.  The best way to formulate your discussion contribution may be to keep in mind craft elements you found notable enough in the text to perhaps use as the topic of an annotation.  This way, you’ll not only have a substantive contribution to class discussion, you’ll also have a growing list of annotation ideas.  Your discussion contribution during our opening round of class talk is counted as a major portion of your participation grade.

Formatting: 
All workshop submissions, response letters, annotations, and packet pages should be typed using double-spacing and an easily legible 12-point font.  Please number your pages.  Double-check your grammar and spelling. I am happy to review and discuss preliminary drafts of any class assignment with you during my office hours or by appointment.  

Late Work Policy:

Because you will be turning in your writing in large batches, and because our workshop schedule must stay on track, no late work will be accepted, except in cases of serious, prolonged illness (requiring nurse’s note) or dire family emergency.  Therefore, this class offers no sliding scale of reduced credit; your work is either submitted on time for full credit, or not submitted on time, and not granted credit.

Revised Workshop Piece:                                                                                                              You will substantially revise at least two fiction drafts during the semester—the draft you submit for your first workshop, and the draft you submit for your second workshop. These revisions are worth a significant percentage of your final grade. I strongly encourage you to meet with me during office hours at least once during your revision of each draft, to talk through elements you’ll focus on in revision. Please don’t hesitate to see me more than once while you’re working on these revisions; I’m happy to bounce ideas around with you, and help you sift through workshop feedback. Keep ALL of your drafts and written work throughout the semester.
Attendance Policy: 

This isn’t just a class.  It’s an active writing community, and we all need to be in 100 percent.  If you miss a class, you’re responsible for finding out what you missed and coming prepared the next time. However, since circumstances beyond our control do sometimes arise, you will be granted amnesty for missing up to 3 classes. Each absences beyond the first 3 will reduce your final participation grade by five percent; chronic lateness or early departure is equivalent to absence. I advise you to do everything in your power to make sure these absences do not occur on designated workshop days.  Because workshop is a system of reciprocity, missing more than 1 designated workshop day will reduce your final grade 5 percent.  Missing more than 6 classes is grounds for failure in the course.

“Write-In” Hours

Back in San Francisco, I belonged to a collective of 35 writers who shared a workspace called the Writers’ Grotto.  I found it helpful to work in the presence of other writers also focusing on the hard task of writing, and I would like to continue that practice here at Warren Wilson, with you.  Every Tuesday and Thursday from 9-10:30 pm, I will be in the upper level of the Library, writing.  Please feel free to join me; I’ll be working on fiction, too.  These aren’t office hours—if you want to discuss your course work or grades with me, please come to office hours or make an appointment.  This is just a time for us to write together, and by our collective concentration provide energy and morale to one another.  At the end of the “Write-In” time, we can talk about our work, if you wish—what we were working on, how it went.  “Write-In” hours are entirely voluntary.  But if you’re free and would like to write at that time, I’d love to write with you. 
Writing Center: 

Be sure to take full advantage of the Writing Center, a comfortable space in lower Sunderland where a member of the well-trained crew, representing many majors across campus, will help you tackle your assignments for this class. They ask you to bring a copy of your assignment, two copies of any draft you have started (it's also fine to come before you begin writing), and a willingness to make the most of your hour together. They'll offer you feedback, tips, encouragement, and a cup of tea. Schedule your sessions online at http://www.warren-wilson.edu/~writingcenter/.

Academic Integrity: 
Though this may sound paradoxical, developing a personal voice in creative writing involves a great deal of active imitation and subconscious influence.  Still, all writing you submit for this course is assumed to be your own. If you are concerned that what you write might owe more than inspiration and influence to another source, acknowledge that debt after the title or in a footnote (such as *After Ovid). If you are knowingly imitating a passage from one of your model writers, note the source (with page number of the passage) at the top of your assignment.  If you unknowingly or partially commit plagiarism, you’ll get a chance to rewrite the assignment. Willful lack of academic integrity (cheating or plagiarism) will result in no credit for the assignment involved, a written note sent to the student’s advisor and the Academic Dean, and possibly failing the course. 
Special Learning Needs

If you believe you have learning needs that will require special accommodation, please contact Deborah Braden, Educational Access Coordinator at 828-771-3791 or dbraden@warren-wilson.edu.  Be sure to contact Deborah by the end of the second week of classes.

Email: I will send notices of any changes to the reading or other class plans to your Warren Wilson email account, and via updates posted to Moodle.  Please check your Warren Wilson email account daily so that we’ll all be on the same page and ready to go at every class. 
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**Note:  Our calendar is an evolving document and subject to change.  Please check the updated calendar on Moodle often.
Week 1

	Tuesday 1/17
	Thursday 1/19
	

	Introduction: Point of View as Prism; Share One Page from Our Work
	Discuss Reiken and Bloom
	

	
	Reading Due: Reiken on the “ANC Merge” (handout on Moodle), Amy Bloom (on Moodle)
	Read Hemingway and Boswell; begin working on a story or chapter.


Week 2

	Tuesday 1/24
	Thursday 1/26
	Friday 1/27

	Discuss Hemingway, Boswell
	Discuss Salter, Russo
	Mini-Workshop, three writers up

	Reading Due:  Hemingway, “The Short Happy Life of Francis Macomber” (handout), Robert Boswell essay (handout)
	Reading Due: James Salter, “My Lord You” (handout), Richard Russo essay (handout)

If you are one of the three writers up for workshop tomorrow, print 7 copies and bring to next class.
	Read “The Garden Party,” Katherine Mansfield


Week 3

	Tuesday 1/31
	Thursday 2/2
	

	Discuss Mansfield
	POV wrap, in-class writing
	

	Reading Due: “The Garden Party,” Katherine Mansfield
	Begin reading Franny and Zooey
	Keep reading Franny and Zooey.


Week 4

	Tuesday 2/7
	Thursday 2/9
	Friday 2/11

	Discuss Franny and Zooey, “Franny”
	Discuss Franny and Zooey, “Franny,” in-class writing
	Mini-Workshop, three writers up

	Reading Due: Franny and Zooey, pages 1-44
	Keep reading Franny and Zooey.

If you are one of the three writers up for workshop tomorrow, print 7 copies and bring to next class.
	Keep reading Franny and Zooey


Week 5

	Tuesday 2/14
	Thursday 2/16
	

	Discuss Franny and Zooey, “Zooey”
	Discuss Franny and Zooey, “Zooey”; in-class writing
	

	Reading Due: Franny and Zooey, pages 46-91
	Keep reading Franny and Zooey, to end
	Keep working on your story or chapter; you should be generating annotations, too.


Week 6

	Tuesday 2/21
	Thursday 2/23
	Friday 2/24

	Discuss Franny and Zooey, “Zooey,” to end
	Discuss Franny and Zooey, “Zooey,” to end
	Short Workshop, three writers up

	Reading Due: Franny and Zooey, to end
	If you are one of the three writers up for workshop tomorrow, print 7 copies and bring to next class.
	Start reading Madame Bovary


Week 7

	Tuesday 2/28
	Thursday 3/1
	

	Begin discussion of Madame Bovary
	Guest lecture and in-class writing
	

	Reading Due: Madame Bovary, introduction and chapters one through three.
	INSTRUCTOR AT CONFERENCE
	Keep reading Madame Bovary.


Week 8

	Tuesday 3/6
	Thursday 3/8
	Friday 3/9

	Discuss Madame Bovary
	Discuss Madame Bovary; in-class writing
	Short Workshop; three writers up

	Reading Due: Madame Boavry, chapters four through nine (to end of Part I). 
	If you are one of the four writers up for workshop tomorrow, print 7 copies and bring to next class.
	Keep reading Madame Bovary


MID-TERM BREAK:  March 10-17

Week 9

	Tuesday 3/20
	Thursday 3/22
	

	Discuss Madame Bovary
	Discuss Madame Bovary; in-class writing
	

	Reading Due:  Madame Boavry, Part II, chapters one through seven.
	Keep working on finishing and revising the piece you intend to submit for full workshop!
	Keep working on finishing and revising the piece you intend to submit for full workshop!


Week 10

	Tuesday 3/27
	Thursday 3/29
	Friday 3/30

	Discuss Madame Bovary
	Discuss Madame Bovary; in-class writing
	WORKSHOP: Writers One and Two

	Reading Due: Madame Bovary, Part II chapters eight through eleven.
	Reading Due: Workshop One and Two ms, each read twice.
	Writing Due: Response letter to each workshop writer.  Bring 3 copies to class.


Week 11

	Tuesday 4/3
	Thursday 4/5
	

	Discuss Madame Bovary
	WORKSHOP: Writers Three and Four


	

	Reading Due: Madame Bovary, to end of Part II.
Reading Due: Workshop Three and Four ms, each read twice.
	Writing Due: Response letter to each workshop writer.  Bring 3 copies to class.
	Keep reading Madame Bovary.  Keep working on your workshop piece or revising, or catch up on annotations!


Week 12

	Tuesday 4/10
	Thursday 4/12
	Friday 4/13

	Discuss Madame Bovary
	WORKSHOP: Writers Five and Six
	WORKSHOP: Writers Seven and Eight

	Reading Due: Madame Bovary, Part III, chapters one through five.
Reading Due: Workshop Five and Six ms, each read twice.
	Writing Due: Response letter to each workshop writer.  Bring 3 copies to class.

Reading Due: Workshop Seven and Eight ms, each read twice.
	Writing Due: Response letter to each workshop writer.  Bring 3 copies to class.




Week 13

	Tuesday 4/17
	Thursday 4/19
	

	Discuss Madame Bovary, to end
	WORKSHOP: Writers Nine and Ten
	

	Reading Due: Madame Bovary, to end.
Reading Due: Workshop Seven and Eight ms, each read twice.


	Writing Due: Response letter to each workshop writer.  Bring 3 copies to class.


	Keep working on your workshop piece revision!


Week 14

	Tuesday 4/24
	Thursday 4/26
	Friday 4/27

	WORKSHOP: Writers Eleven and Twelve
	Discuss Flaubert and Madame Bovary
	WORKSHOP, Writers Thirteen and Fourteen

	Writing Due: Response letter to each workshop writer.  Bring 3 copies to class.
	Reading Due: Flaubert and Madame Bovary, Part One
Reading Due: Workshop Thirteen and Fourteen ms, each read twice.
	Writing Due: Response letter to each workshop writer.  Bring 3 copies to class.


Week 15

	Tuesday 5/1
	Thursday 5/3
	

	Discuss Flaubert and Madame Bovary
	Voluntary speed round workshop
	

	Reading Due:  Flaubert and Madame Bovary, Part Two

	Keep reading Flaubert and Madame Bovary.
	Keep working on your revised workshop piece!


Week 16

	Tuesday 5/8
	Thursday 5/10
	

	Discuss Flaubert and Madame Bovary; Discuss revisions and Anthology
	Discuss literary journals, submissions, literary communities, the future of fiction.
	

	Reading Due: Flaubert and Madame Bovary, to end.
	LAST DAY OF CLASSES
	



